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Results and Responses

This survey was sent to 143 former Asialink Arts residents in October 2000 with 59 responses by
January 2001 = 41% response rate. This document provides statistical results and a sample of
quotes and responses from each question.

Q1. Was the Asialink Residency your first experience in Asia? Yes 15% No 85%
Q2. Was it your first experience in the host country? Yes 46% No 54%
Q3. Have you returned to the host country for professional purposes? Yes 41% No 59%

Return Explanation:

I’m on the eve of my departure for my 3rd trip - this time to reconnect with artists and friend, Karen Ocampo
Flores. We plan to do future collaborative projects (we have done 2 already).
Rachel Apelt, Visual Arts/Craft Philippines 1995

| returned to Japan in October 1999 as a guest of Theatre Kazenoko. The purpose of the visit was to view
the production ‘Toppinshan’, which toured to Australia in October 2000, and to set up details for Company’s
Australian tour.

Cate Fowler, AJAN Japan 1998

| have just returned from collaborating with Vietham Opera Ballet theatre, designing and mentoring a project

with 7 young Vietnamese choreographers and Cheryl Stock - Australian director and choreographer.
Michael Pearce, Performing Arts Vietnam 1998

Returned twice. March 2000: participated in Asialink’s Made in Korea 2000 Art Exhibition at [I-Min Museum
with screening of Pyongyang Diaries. Likewise PICAF in Pusan October 2000.
Solrun Hoaas, Literature Korea 1999

| was invited to direct a new play Aug-Oct 2000, ‘From Table Mountain to Telukintan. | both dramaturged
(working with new writer) and directed including making a video with the production. | will return to KL in
2001 to direct and dramaturg another one woman play - begun in 97 at my workshop.

Sue Ingleton, Performing Arts Malaysia 1997

| have returned nil times because | have not had the money.
Margaret Roberts, Visual Arts/Craft Indonesia 1993/4



To travel on the wind and be asked to enter the cloud has allowed a number of series to be painted since
then in preparation to go to MT Lawu to enter the cloud. The last year is preparing for such a task. The only
reason | have not returned as yet is no money. But hope to do this next year.

Peter Adsett, Visual Arts/Craft Indonesia 71999

I'm planning to go again in 2002. | want to try a true historical novel set at the time of the Meiji Restoration
Gillian Rubinstein, Literature Japan 1999

| have been invited to speak at an symposium early December 2000. The symposium has been organised by
the writer Park Kyung Ri to celebrate the opening of her new Art centre. Theme: Art and nature. | will speak
about my work in relation to nature.

Petrus Spronk, Visual Arts/Craft Korea 1998

Q4. How have you maintained contact with colleagues in your host country?

A Email/post 89%

B. Follow up project 54%

C. Invited to return 54%

D. Assisted visitors coming to Australia 51%

Q5. Career: How would you rate the residency in terms of significance to your career development?
(1 =irrelevant, 5 = extremely significant) 5-4 =81% 3=19% 1-2=0%
Career rating explanations:

Opportunity to consolidate ideas, research and develop conceptual and visual aspects, provide a prolonged
and supportive period of studio time, enhanced my standing amongst peers and other artsworkers and
professionals such as architects, assisted in the securing of employment as an artist, assisted in the publicity
of my artwork and ability as an artist, provided challenges on many professional and personal levels.

Yenda Carson, Visual Arts/Craft Korea 1997 and India 2001

Produced major work, held major exhibition, led to gallery representation in host country and international
shows.

Charles Green & Lyndell Brown, Visual Arts/Craft India 1997

The time away gives an opportunity to geta perspective on what you're doing. The work made there, with the
limitations of the situation, has made my progress here simpler. Larger networks, Greater exposure for work.
A successful residency led to other opportunities opening up.

David Jensz, Visual Arts/Craft Thailand 1994

| developed excellent profile - media etc and good business contacts.
Fotis Kapetopoulos, Arts Management Singapore 1997

The experience of creating work in another culture and with Indonesian artists challenged my artistic
methodology and took it in new directions. | became aware of the importance of hybrid art practice during
this time. The hybridity can operate between different artforms or cultures.

Deborah Pollard, Performing Arts Indonesia 1996

It enabled me to work with a large number of willing and accomplished dancers and to experiment with ideas
structures in a way | had not done before in Australia. As a result | came back more confident in my ideas
and more informed.

Martin Kwasner, Performing Arts Korea 1999

If, as an artist, you visit a place or country where everything is different, where everything is done differently,
where every sense is stimulated in a totally different way, where the emotions, intellect and spirit are

differently excited and moved, the result would have to be extremely significant. Such a place was Korea
Petrus Spronk, Visual Arts/Craft Korea 1998

Culturally very significant in terms of what | learned/observed. The residency allowed my work to be seen by
a larger audience both in Australia and Thailand. It has improved my professional network. Assisted me
with my work as a teacher at CSA by having a greater knowledge of Thai art

Wendy Teakel, Visual Arts/Craft Thailand 1996



The residency enabled me to gain an insight into the status of culture and issues relating to its management
in the Philippines and also within the wider region. | developed strong professional networks for ongoing
projects to develop such as the current research | am undertaking. This experience has been invaluable in
my current position.

Nicole Tse, Arts Management Philippines 1998

The main significance of the residency to my career was having the opportunity to go and explore my ideas
in another context and to be recognised and supported as a writer by public institutions and funding bodies
here and overseas. It was a huge confidence booster to have Asialink decide to finance my project — it made
me feel more positive about my work and enhanced my commitment.

Carolin Window, Literature China 1999

It was the most challenging experience | had ever had in terms of negotiating language and cultural
differences and expectations around my role. Yet it proved to be the most fruitful experience | had ever had
as | was really able to develop and refine skills and understandings that | had not had cause to learn before.
Victoria Spence, Performing Artist India 1998

The chance to make art and exhibit in the Philippines led to significant solo shows in Australia, heightened
interest in APT exchanges (like my collaboration with Molyono) and has set the scene for continuing
collaborative projects with ‘SURGE’ and Karen Flores.

Rachel Apelt, Visual Arts/Craft Philippines 1995

Q6. What were the most valuable aspects of the residency?

*My knowledge of both traditional and modern music grew considerably from working on the project, and |
think it fair to say that everyone else involved gained in similar ways.

*It was a vehicle for fantastically inspirational meetings between Indonesian performers from disparate
backgrounds who had never really experienced each other's musical idioms before.

* The residency contributed to the development of the still fledgling "world music" scene in Indonesia.
*Many people commented that the performance helped to make them aware of the richness and relevance
of Sundanese culture. Particularly significant was a long article in Kompas (the national mewspaper) by
noted Javanese dalang (shadow puppeteer) Sujiwo Tejo which began as a revue of an earth music concert
and continued by extolling the virtues of Sundanese music.

*The workshops we gave stimulated discussion and dialogue amongst a very diverse group of people,
performers and non performers alike.

Ron Reeves, Performing Arts Indonesia 1996

Having a prestigious "alma mater” like Asialink at the University of Melbourne seemed to give me more
credibility than when | have travelled on my own. The introduction to AlAV, their help with paying for
accommodation and the accommodation itself, and the help from the staff were all invaluable.

Gillian Rubinstein, Literature Japan 1999

*Able to meet and work with Artists from the region.
*Gained a wider understanding of the culture.
*Made strong friendships.

*Developed my own work

Peter Adsett, Visual Arts/Craft Indonesia 1999

It opened up breathing space for my philosophy and methodology. | connected with artists who've become
great friends. These connections led to ongoing projects.
Rachel Apelt, Visual Arts/Craft Philippines 1995

1. Working closely with the Director on a theatre production which was a “site specific” work.

2. Being involved in a number aspects of the production - from sponsorship to costurmes.

3. Abetter understanding on an artistic level about the potential of contemporary Asian theatre.

4. To understand better the potential of Asian audiences and their relationship to contemporary Asian
theatre.

Cheryle Yin-Lo, Arts Management Singapore 1997

1. Fabrics found. 2. Appreciation of situation there. 3. Realisation of privelige of being a western artist
4. Just the experience
Jenny Watson, Visual Arts/Craft Vietnam 1997



1. Have learnt new technical proficiency, polished my skills and broadened repertoires.

2. Have got more knowledge of repairing the Sheng

3. Have introduced the overseas Chinese musical activities to my colleges in China that will help them to
experience the music in an alternative way

4. Have set up new network in China.

Zheng-Ting Wang, Performing Arts China 1999

Developing professionalism, focusing work practice. Building self-reliance and self-confidence. Providing a
stimulating environment and practical support for work production
Rod MclLeish, Visual Arts/Craft Malaysia 1993/4

Contact with other cultures, especially young people; Experience of the country at a time of political flux;
Showing the host country one aspect of Aboriginal experience.
Melissa Lucashenko, Literature Indonesia 1999

Contacts, familiarity with venues, gained more confidence in my area.
Paul Spillane, Arts Management Malaysia 1996

The residency gave me entrée into a formal, academic sphere, where opportunities presented themselves
much more easily to mix with the Indonesian artistic community and intelligentsia. It also gave me an insight
into how my own country values its artists, with the support of the Australian Embassy in situ, and the
knowledge of Asialink's support always in the background. The highlight of my residency was being a guest
at the relaunching of Tempo, closed down by the Soeharto government during its dying days, but now
reopened by its erstwhile editor and one of Indonesia's foremost poets, Goenawan Mohamad.

Javant Biarujia, Literature Resident Indonesia 1998

Understanding the impact of Singapore in SEA. Developing contacts in industry. Representing Australia’s
multiculturalism. Developing or initiating the development of an MOU between Singapore and Arts Vic.
Fotis Kapetopoulos, Arts Management Singapore 1997

Having a reasonably sustained period in one place, so as to be able to get a better cultural understanding of
that place/people. Some of the people | met and places | was able to travel to. Being free to work in a
different physical, intellectual and emotional space. Being able to enquire into a totally new area of
practice/way of working without the normal daily pressure - just a totally different set of pressures!!

Sandra Appleby-Lake, Visual Arts/Craft Malaysia 1997

Q7. To what extent did the residency influence your artistic practice? (1 = irrelevant, 5 = extremely
influential). 5-4=70% 3=15% 1-2=15%

The residency radically affected my practice, expanding my notions of what was possible and how |
positioned myself in my local context. It fed my desire to broaden my approach to collaborative exchange. |
found support for aspects of my practice in the Philippines that have had little impact here - it was great.
Rachel Apelt, Visual Arts/Craft Philippines 1995

It highlighted the rich and complex reality of travelling the world as an 'artist' and what this does and doesn't
mean in various countries. It led me to a much needed refinement and re-evaluation of exactly whatitis | do
within the arts and why. As a result of my time in India | was able to draw to a close some ways | was
working and open up new avenues. It was a bit like a watershed time really, a necessary and challenging
time on the road to artistic and indeed, cultural maturity.

Victoria Spence, Performing Arts India 1998

It is still influential. By being in another country, you are aware of how visual culture can be specific to a
country. This visual culture is abundant in Vietham. There is a strong engagement with making things by
hand, not just artworks, There is a strong degree of innovation. People’s characters are shaped by
tremendous histories, and excitement about the future.

Michael Bullock, Visual Arts/Craft Vietham 1999

Although it was fascinating to observe how arts marketing is tackled in singapore (at the NAC and Arts
Festival specifically) | feel that Australia has an edge in that we are probably more sophisticated when it
comes to marketing practice.

Tanya Cawthorne, Arts Management Singapore 1999



It gave me more things to write about but did not influence my style.
Lee Cataldi, Literature India 1998

It influenced my artistic practice significantly. | changed my approach to choreography work on myself and
others. It encouraged me to experiment more, to be more patient, and to be more hands on in my
choreography.

Martin Kwasner, Performing Arts Korea 1999

Opened up new writing forms. Introduced Viethamese poetics and attitudes, like Viethamese humour.
Steve Kelen, Literature Vietham 1998

| returned from India with a fresh outlook on music and life, totally revitalised by my experience. I've been
able to utilise compositions from India in recent Sydney projects. | have also endeavoured to share my
knowledge with local musos.

Nicholas McBride, Performing Arts India 1999

The overwhelmingly positive response to the project from all the musicians involved, from members of the
public and from both traditional and non-traditional Indonesian performers reinforced for me that | was/am on
to something vitally important in my musical endeavours, and inspired me to continue to work in the area of

Indonesian-influenced world music on an ongoing basis to this day.
Ron Reeves, Performing Arts Indonesia 1996

| am still unsure how or if this experience has had a direct effect on my work.
Damon Moon, Visual Arts/Craft Indonesia 1997

| think it is fair to say that it influenced teaching practice at the Academy rather than visa versa.
Lenny Kovner, Performing Arts, China 1997

It was, of course, not only the ceramics which influenced my artistic practice, daily things such as the way
things are displayed at the market. The colour of the culture. The music, the architecture. The clothing, the
elegance, everything had a profound influence in me on every level. Creative, emotional, intellectual and
spiritual.

Petrus Spronk, Visual Arts/Craft Korea 1998

My outlook on the management of cultural heritage has broadened beyond the scientific principles of the
object to include the intangible aspects of the object. | am clearer about the relevance of materials
conservation in the Philippines and within Australia. | have developed research interests in the behaviour of
cultural materials in tropical environments and am currently pursuing this as a field of study.

Nicole Tse, Arts Management Philippines 1998

I have still not fully processed the immense flow of ideas that the residency brought me. | have found it















